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Light thickens; and the crow

Makes wing to the rooky wood:

Good things of day begin to droop and drowse;
While night's black agents to their preys do rouse.

W. Shakespeare, Macbeth, Act I1I, Scene I1

La vie c'est ¢a, un bout de lumiere qui finit dans la nuit.

L.-F. Céline, Voyage au bout de la nuit






ORCHESTRA

piccolo

2 flutes

2 oboes

english horn

2 clarinets in B flat
bass clarinet in B flat
2 bassons
contrabasson

4 french horns

4 trumpets in B flat
4 tenor trombones
tuba

3 Timpani (32”7 — 29” — 26”) — single player

Percussions (three players):
player 1
crotales (one octave)
guiro
metal block (or break drum)
tom toms

player 2
vibraphone
maracas (big)
bass drum

player 3

tam tam (low)
claves

snare drum

ride

tubular bells
wood blocks (2)

Harp
Celesta
Piano

Live electronics

Strings (possibly 16, 14, 12, 10, 8 or more)

NOTES

The score is notated in C: the celesta and the crotales sound 1 octave higher than written; the double basses and the contrabasson 1 octave lower.
Alterations hold for all the bar in which they are placed; occasionally they can however be repeated in the same bar just for safety.

Trills must be played chromatic from higher note; tremolos must be played as fast as possible.

Other indications are written in the score.

LIVE ELECTRONICS
The patch for this piece has ben created using Max/MSP 6 under Mac OSX 10.8.2; the synthesized sounds have been created using special softwares
developed by the author. This piece can be played both in quadraphonic or octaphonic layouts, with the speakers disposed around the audience: it will be

sufficient to select the appropriate rendering in the patch. The first violin, the first viola and the first cello needs to be equipped with special contact
microphones. For the patch and for more information please contact EDIZIONI SUVINI ZERBONI — MILANO.

FORMAL ORGANIZATION
Section A Section B Section C
Aurore Ombres Interlude Luminescences Crépuscule Nuit
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