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Light thickens; and the crow

Makes wing to the rooky wood:

Good things of day begin to droop and drowse;
While night's black agents to their preys do rouse.

Gia s'ottenebra il giorno

ed il corvo dirige la sua ala

verso i/ bosco gia fumido di brume,
mentre cedono al sonno ed al riposo
stanche, le miti creature del giorno,
e 7 tenebrosi agenti della notte

si levano a ghermir le loro prede.

W. Shakespeare, Macbeth, Act III, Scene II






ORCHESTRA

2 flutes

2 oboes (2nd also english horn)
2 clarinets in B flat

2 bassons

4 french horns
2 trumpets in B flat
3 tenor trombones

3 Timpani (32”7 — 297 — 26”)

Percussions (two players):
player 1
vibraphone
bass drum
guiro
2 tam tams (low, high)
claves

player 2

1 suspended cymbal (crash)

1 snare drum

3 wood blocks (low, med, high)
crotales (C, D, F, F#, G#, B)
maracas (big)

Harp
Celesta

Strings (possibly 8, 6, 5, 4, 3 or more)

NOTE

The score is notated in C: the celesta and the crotales sound 1 octave higher than written and double basses 1 octave lower.
Alterations hold for all the bar in which they are placed; occasionally they can however be repeated in the same bar just for safety.
Trills must be played chromatic from higher note; tremolos must be played as fast as possible.

Other indications are written in the score.

Duration: about 7 minutes






Gia s'ottenebra il giorno

Esquisse for orchestra
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